OH...NOU MUSTN'T HARM MY ( NEAHHH... HE'S 
: FRIEND HERE! A LITTLE 


z 
Pe NON I RAISED Him \il V.( SNEETHEART? 


INTERESTED IN AT HEART LIKE THAT MYSELF! CUTE 
NOUR INVENTION! ) I'D _BE GLAD To LITTLE FELLOW 
d he = y; : ISN'T HE? 


‘DARN =; 


GEE...WHAT A KIND HEARTEI _ ( G-G-GOSH! S-S-STRANGE 5. 
GO RIGHT MAN HE IS TO.. PLUTO! DID $ MAP FOR A NICE Ae 
NOU STEAL THAT 
AHEAD, DR. GRUT! EZ» OUT OF THE 
IT'LL MAKE NOu a PROFESSOR'S 
ANOTHER CUP ( CADE? 
2m) 


-»» AND DOGS INTO 


MY WORK IS [OO NEARS AHEAD OF 
P= TH CABBAGES! 


={ THE TIMES! IT IS MY HOPE 
LOOK HERE, DR. GRUT...WHAT'S THE am PTO RELIEVE SUFFER- 
hey MEANING OF THIS MAP “| ING AND OVER- 
OF DUNGEONS FOR c : een ™( CROWDING BY 
INNOCENT PEOPLE? )/S< ) 7. \ TURNING PEOPLE )) 
se ; INTO TREES...)—~{ 
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GO AHEAD 


FINE DOG 
I'M SORRN, YOU HAVE HERE! 
DR. GRUT... S 
BUT I HAVE TO 
CALL THE POLICE! 


ID NOW, SIR...WILL NOU 
BE GOOD ENOUGH TO 


I DON'T SEE 2 
WHY NOU HAD TOV 
BRING PLUTO 
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HYPNOTISM! ONE 
OF MY MINOR 
TALENTS! 


PATIE! 


I CAN FRIZZLE YOU RIGHT 


DOWN WITH MY 
ELECTRONIC 
BEAM! 


WHY CERTAINLY 
NOT, MR. MOUSE! 
WAKE , LITTLE 

FELLOW! 


(,..“ABERZOMBIES" | 
HAVE NO FEEL- 
ING IN THEIR 

LEGS, OF COURSE! 


NO...HE ISN'T DEAD! T HAVE NI [1 On, BY THE WAN. 
JUST DESTROYED HIS WILL TO }| YOU MIGHT CALL 
OFF YOUR DOG... 


GOSH?! 
A 


COZY Uae CHAMBER )/Wwe ZOMBIE! 


IF HORRORS 


THERE'S A POLICE- 
MAN! RUN FOR 
NOUR LIFE, 


NYES...COOKED WITH SPECIAL 
HERBS...IT WILL MAKE NOU FEEL 
AND ACT Like A CA 

’ , 
HAS A CURIOUS Racal oe, 
EFFECT... 


VABER ZOMBIE 
Joo? 


THE ’LECTRO BOX 203. 


DIRTY TRICK! GNING 
PLUTO THAT TRICK 
FOOD SO HE 
FEELS LIKE 

ACA 


NICE BATH 


: : T 
GOOD NIGHT'S SLEEP! TOMORROW WE'LL 

GET TO WORK ON THE ELECTRO-BOX 
BRIGHT AND EARLY? 


TO GET THE 
ELECTRO-BOX! 
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BUT COME... 
WILL WANT A 524 


I SUPPOSE I MIGHT ) [CTHAT WOULD BE 
CUDDLES, MY 
PET OCTOPUS? 
HE'S SQUIRTING 
INK OUT OF HIS 

TENTACLES? 


AS WELL SINCE... 
HEN? THIS 
YOu OH, “vy WATER IS 
DEAR., \ TURNING 
wae BLUE? 


THERE! ISN'T THIS NICE? PLEASANT 
‘ DREAMS! FAST 


eS. 


INTELLIGENT DOG Hi 
IS! IT'S NICE TO 
HAVE SOMEONE 

TO DEPEND ON 

AT A TIME 

LIKE THIS! 


IT ALWAYS UPSETS ‘ 
CUDDLES WHEN 
SOMEONE 

ELSE USES 


AND IF YOU HEAR \ 


Tay ANY STRANGE 


NOISES IN THE 


DR. GRUT AND SEE WHAT HE AND 
HIS "“ABERZOMBIES" ARE UP To! 


CET frre _[( 


FOOLISH OF NOU! NO ONE HAS Fe 
ee NET ESCAPED FROM S 
M 


FINE TIME FOR MY ; GOOD GOSH! 
SHOES TO BEGIN ) I HAVEN'T GOT ANY 
SQUEAKING! ak SHOES ON! joa 


'RE CELEBRATING THE BIRTHDAY OF 
THADDEUS. . MY aes pao 
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THING ABOUT THE UU ARE MOST 
DOG FOR HELP, EH, THAD - ere eee ce TeLe TO, 


IF YOU THINK I'M (THE BETTER TO INFORM ME 
[Ae eS GOING TO TELL My Ot WHAT TYPE OF TORTURE 
SO HE SENT THE StuPID WSS YO = 


CRA... HEY! WHAT'S 


THE EXAMINATION FOR? 
MATION I NEED = 


IN TIME! 74 ro \ 


oY 
it} 


iE} 


ONCE AND FOR ALL... 
WILL YOU GIVE ME 
THE SECRET OF 


sic ‘Em, 
ELECTRO- 


See 
KS < 


WHAT'S THE 
MATTER? 
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THE FUMES FROM THIS ~..0R THIS CUNNING 2] /~..0R THIS WILD ABERZOMBIE 
RETORT MAY PARA-| | SYSTEM OF ARTIFICIAL } | WILL SIMPLY BREAK FREE 
WHAT ARE NOU GOING L @LYZE YOUR SENSES} KSOUNDS MAY DRIVE YOU | | AND TEAR NOU TO BITS! 
TO DOO ; a Won @ (MAD....} | INTERESTING TO SEE 
7 Ue oA BoNEL ANGI 
we > 
Oma? 


WHICH WILL HAPPEN 


10 
“x0 


WELL ... HERE 
GOES NOTHING... 
ORA... 
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DON'T LET HIM GET THE 
ELECTRO-BOX...! 
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ELECTRONIC RAY ‘BOX? THIS IS 
FROM THIS BOX 
CAN SHRIVEL NOU...! 


NOW THEN...8E Gd 
CAREFUL! THE ELECTRO- 


THOSE BOTTLES? ENOUGH HIGH?) _ 


TO_REMOVE A PORTION OF NOUR 
NERVOUS Sy EM! I HAVE DECIDED] | 7 


WELL... THAT'S 
ONE DOWN! 


THE BOTTLES? THAT EXPLOS- 
VE_IN THEM WILL BLO 
US TO ATOMS! 


WHOA... 
NOU FELLOWS! T'LL 
» S 


COULDN'T. . . 
WAIT A MINUTE! 
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ONE EXCEPTION we 
.. THE RAY CURED\CQ 


NO! GRUT'S MIND, [f 
Sy THOUGH UN- < 


WHAT WILL THEN 
- AX Do? 


Fae 
SLECE Ty 
G rm: 


NS 


| (YOU'LL HAVE TO WATCH 
LASTING GUARANTEE OF PEACE y— | TOME ELECTRO-SOK! 
=- AND TO TURN YOUR ELECTRO- Y/ IN TEE KO Se Z\|\\Itis A TRICKY 
BOX OVER TO THIS DISTINGUISHED J\ NEARS YOU MANAGE LITTLE THING 


{| SCIENTIFIC GROUP IS TO ¢ 
AGH K NOBLE CeoTURE ' TO CONTROL, IT SOMETIMES! 
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DON'T WORRY, SIR ...DONIT WORRY!) 
WEILL MAKE IT 
BEHAVE! 


PLUTO... I TOLD 
: YOU TO KEEP 

© (YOUR ROWDY FRIENDS AWAY 

“FROM MY ICE- 


— 


—GOT_TO BE FIRM 
WITH THAT PUP OR 
-. HUH? 


I DON'T CARE HOW 

BIG HE IS! I'M GONG 
TO CALL HiS 

OWNER AND...! 


7 CORPORAL 
GEE -EYE 


CITATION | 

OR GALLANTR 

Tue FIELD OF 
NEW 35 


... AND THE BEAUTIFUL 
AIREDALE SAID TO 
HIM: “WOOF...2".. 


Sore 
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FORGET IT, PLUTO! 
JUST CAUSE THE ARMY 
TURNED NOU 


or’ 


owN 


OUTSIDE, PLUTO! )-4 


AND STOP THAT 


NOISE OR T'LL )| 
PUNISH YOU! ). 
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| SURE... AND PLUTO | 


WANTS TO BE LIKE SPIKE 
see THAT DOG HERO WHO 
STOWED AWAY ON A 
BATTLESHIP! 


ANAST! DON'T 
LET THAT 
DOG ABOARD! 


HOME FOR THREE 
AS! 


ON 


AND GOSH, MINNIE... 
PLUTO HASN'T BEEN 


LOOK MATEY! A DOG 
STOWAWAY! PTE UIT TLE 
FELLOW 
LOOKS PRETTY age 


.CONSIDERIN' WE BEEN. \ 
TIED UP AT DOCK THE PAST} 


THAT VOICE! \ 
PLUTO’... 


Cm) (Nome WoorF! 
OY, 
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POOR PLUTO! 
WHERE ARE NOU? 


WHERE CAN 
THAT PUP 
BE? 


EANTIME --ABOARD | == G— = 
THE CRUISER. fi Gs eae 


E SEEN 
ADMIRAL. 
{ SMITH? 


Less ER. YES 
SURE YOU DID THE ADMIRAL --- YESSIR! 
A FAVOR, PLUTO... BUT 
THEY'RE TOO BUSY TO 


214. PLUTO THE SPY CATCHER 


| VTHAT SMART POOCH!) 
} | HE KNEW IT ALL 
seat, THE 


y Ta 


N (RaT-TAT-TAT). (MORTY... THESE 


HAH! A JAP GEN'RAL! 
SIC’ ‘EM, LIEUTENANT 


BUT I WASN'T 
GOING 
OVER. es 


ALWAYS WANTED A BRIGHT 
YELLOW PAINT JOB? 


dastlg i 
: stly moan 
out tre cable leaden came from....}| | eon echoed ae 
with roast goose, 4, 
buttered yams, stuffed 
° lamb... 
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WELL...DON'T JUST 
BLL A} |( WHOEVER TOLD YOU HOW STAND THERE! GET 
ME YOU'RE GOING TO WORK AT THE JO USE A HAMMER? ME OUT OF THIS! 
Ke WAR PLANT, MINNIE? 


Tae 


BUTTONHOOK? 1] 


SCREWDRINER ? ie 
ae ee PENCIL"SHARPENER? 7 er bguc| 

oe ae COOKE, 
OPENER... AND OON CUTTER 


A NAIL-FILE... 
AND ER... 


TRE SO DARN) MWHA...WHAT PMR (THAT BABY JUST 
PAUHELBLESS AND 7) | HAPPENED? BPN ASAVED NOUR LIFE, 


TIRE) GET BE 
BUT, MINNIE? LONG! My LITTLE 
I'M BUSY! NIECE WON'T 


216, 


Me: 


NIT MAKE A MOVE 


YOU ASK ME TO KEEK 
YOu, SENOR... 


THIS SPANISH IS A | 
CINCH! GOT TO TRY IT ) fr} | KNOow sour 
OUT ON SOMEBODY! | OWN + LAN- 


WITH THOSE GOPHERS 
THIS TIME... IF I 
HAVE TO WAIT ALL 
NIGHT FOR THEM 


217. 


B 


ne 
G2 


Ae, 


ie = 
YR, X4G 
a “by DK 
‘OG 


THEN YOU LOOK \ [/ THAT PEST, BROWN! 
THROUGH THE Se aoa WANTS” 


} |/GUESS THAT MOUSE ) 
GUY ISN'T HOME! 
DETECTASCOPE 
KIND OF FOOLISH.. < } 
mer eS 
Sy. bey 


1D 
NIGHT? 


...FOR 
DISTINGUISHED 
SERVICE... 

Oe 
Ge 


0. <b, 


A Ree 


218, 


NOW WATCH 
OUT FOR 
VERONICA , 
PLUTO - SHE CAN'T 
SEE VERY WELL, 
NO [e) 


NOW WHERE'D HE (7 (SNIFE! SNIFF! WHAT 
GIT TO SO FAST? A DEE-LIGHTEUL 
: L...5) AROMA! 51 


GEE. ..LOOKA THE JUNK! 
PAT : £7 BURIED TREASURE? A GN 
E,UNCA MICKEY... f E, 
WHERE'S YOUR | 
‘MAGINATION? | 


219. 


THEATRICAL 


HAIRY 
AGAIN! i DRESS Ye 
I WONDER...2 #7/-IN 


MARCH 13, 1944 


APRIL 15, 1944 
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WIEREY % MOUSE 


ORPHANS OF THE STORM TROOP 


and stormy night,” when three rain-soaked young kids knock at 
Mickey’s door. Without a second thought, our hero goes so far as 
to give them his own bed—despite the fact that they don’t speak a word of 
English. For 1940s Americans, typically unschooled in foreign languages, 
this must have made the children seem really alien—making Mickey’s 


f new war-themed continuity opens during the proverbial “dark 


gesture all the more generous. 

Up until now, Mickey’s wartime daily life has been by and large 
rather comfortable, apart from the scarcity of some commodities. His 
country has not experienced a fullscale invasion by the enemy. Thus it is 
the three “War Orphans” who first, powerfully, bring home the tragedy of 
war: fights, bombardments, abductions—maybe even the assassination. 


of the children’s parents? It is almost as if Walsh intended to reveal all the 
horrors of battle to the American reader in one story. 

While we won’t unveil the climactic secrets of “The War Orphans” 
here, it is worth noting that a bandleader, Tommy Tobias—whose features 
seem to recall jazz trumpeter Harry James—appears as a villain. Walsh’s 
satiric pen routinely took shots at swing music, jitterbugs, and the 
fashion fads of pre-beatnik youths. See also the preceding “Pluto the 
Spy Catcher”: Pluto interprets a teenager’s incomprehensible slang as 
Japanese—the language of the enemy—leading the patriotic dog to “sink 
his keyboard” into the youth’s rear end. We might almost codify Walsh’s 
recurring stereotype into an equation: jazz/swing/cool = untrustworthy = 
alien enemy? 


Speaking of aliens and enemies: while Bong—the youngest of the 
three “War Orphans”—is Chinese, Gottfredson and Walsh display an 
ignorance of East Asia sadly typical of the time. Not only do the authors 
make up some of the “Chinese” ideograms in Bong’s speech balloons; but 
when the kid speaks with a State Department agent, his dialogue actually 
contains some Japanese characters! It is obvious that Bong could never 
be Japanese and a “friend” in the post-Pearl Harbor cultural climate, so 
Gottfredson and Walsh clearly just made a mistake. It is amusing to try to 
imagine where the authors—obviously unable to read either language— 
might have sourced their Asian lettering. 

A number of subtle points in “The War Orphans” may at first go 
unnoticed by modern readers. We draw your attention, for example, to 
the “milkwoman” of the March 28 strip; a moment’s thought suggests 
she must be replacing the otherwise canonical milkman, who must have 
been drafted to fight for his country. After so many decades, we may some- 
times overlook these period details; but they are exactly what makes these 
vintage stories such precious historical documents. Wartime Walsh and 
Gottfredson strips are the record of a distant way of life: of ancient fears 
and remote hopes. 


— Leonardo Gori and Francesco Stajano 


ae 
‘eS . 

GAY \stories TN 
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| eka A 


Vitae 


DON'T ANY OF NOU 


C9 SPEAK ENGLISH? 
» (BUT _GOSH...WHERE DID YOU ‘ 
“OK COME FROM? - 


SS @) (2 


mls 
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va. THEY ... AND WE \ 

SPEAK BEDS! WE HAD 
TO SLEEP ON 
THAT OLD... 


GEE, PLUTO...I HAD THE FUN- 
NIEST DREAM LAST NIGHT! ABOUT 
THREE LITTLE CHILDREN WHO 
|} ———————_ 1 APPEARED OUT 
OF THE RAIN... 


Py 
ENGLISH. ... 


GEE WHIZ, PLUTO! \ gut... HEN! 

WEVE GOT TOTELL] | HOPE THEY SQUIRRELS! IS 
THE POLICE! THEY DON'T SEND THERE ANY- 

OUGHT TO BE IN THING NOU 
A HOME OR 

SOMETHING...! 


NES. .. SERGEANT. 
ANT! 


GEE, )| E™DIAPERS! CHILDREN'S Yeur,) [/SoRRY, PLUTO... BUT 
PLUTO..-} | CLOTHES...WHY, Mes.| | WE'VE GOT TO STOP 
MICKEN! __t| THAT OLD BIDDY 


aa bes, 
a 
PSS 
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NOU'RE A SMART DOG, PLUTO... 
BUT DON'T TRY TO TELL 
ME YOU UNDERSTAND 


CHINESE!) 
= 6 


PLUTO...L DON'T EVEN TALK 
THEIR LANGUAGE! 


HEAR NUH ON 
GOT VISITORS, 
MICKEY! 


ER... THAT'S COUSIN 
MARY AND 


COUSIN JOHN.... 


GOSH...IF PEOPLE FIND I’M 
HIDING THREE LITTLE WAR 

Q oo 
«DIS 
OF MINE! 


WONDER [( PeLLy 
OW = WANT Ay 
I'M DEPENDIN 5 THE ENGLISH a 
ON YOU KG K LESSON 1S iidiaiiidi 
70 KEEP J COMING ON? 
TO TALK : a 
HP plo he, 
2) OW 
Se 
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POOR KIDS! JUST TAKE 
THIS ON ACCOUNT, 
BUDDY? 


WISH YOU KIDS TALKED 


ENGLISH, SO I COULD... 


DON'T BE AFRAID! 
. EY'RE OUR 


INDIANS? 
THEY 
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He (GAWRSH THINK] / WHAT?! GEE...THOSE LOOK LIKE NO-O...WATER HEATER 
- SOMEONE'S N-VESSI2 BOMB JusT BLEW UP! LUCKY YOU 
AFTER THUH KIDS ? ===Ey BI FRAGMENTS, 7 Mere ee KON 
Aenean nS aon 
ERE SON ae 


NONSENSE, 
NW BON, 
NONSENSE! 
TMAGINATION? 
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1 STILL DON'T 
UNDERSTAND 


BB.I. 
PRIVATE 
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MR. MOUSE? IF YOu'RE 2 ] 
LOOKING FOR THE CHILD- VY 
REN ...NOU WON'T 


IF ANYTHING'S 
HAPPENED TO 
THEM, T'LL-L...! 


DON'T ARGUE! 14) 


egln 
PR 


( 


THAT'S FUNNY! COULD HAVE 
SWORN I SAW THREE 


St CHILDREN THERE 


ER...ER... I'M AFRAID 
NOU BETTER CANCEL 
OUR DINNER 
DATE, MINNIE? 


VILL EXPLAIN 
LATER...! 


é AR’ 
SC NOU BRINGING 
; ME Hi 


IF LISTEN, SOU...!) b > Oy AWWW! 4 
TOMMY TOBIAS KOS: Z TEN TOMMY 
OR NO TOMMY PRESB TOBIASES! 
TOBIAS, 
TILL 


KIDS! ARE YOu DON'T YOU KNOW 
ALL RIGHT? ENOUGH OF : Pe. You AND THE 
THIS JOKE! ats J CHILDREN 


SDRE...! THEY'RE MASKS! ._| 
RUBBER MASKS! IN CASE TROUBLE 
7 COMES... 
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NOU HAPPEN 
TO KNOW 
WHY DO YOU HARM ) (THE NAMES OF 
THESE POOR WAR 
ORPHANS? THEY 
NEVER DID ANY- 


CAN'T. SPEAK 
ENGLISH ...SO 
I JUST CALL 
THEM SPIKE AND 
tL TOOTSIE_AND 
BONG! 


pe “NO! THEY 


PRAY THEN... 
LET ME INTRO- 
DUCE NOU... 


[7.70 "SPIKE"... 
CROWN PRINCE 
MICHAEL PAUL 


PHILIP. ... ROYAL 
—— BROTHER 


~» TOOTSIE"... MARIA 
LUISA ANN ZEBRANIA, 


THE THRONE... 
TO THE KEY 
EUROPEAN NATION 


OUR POSITION IN CENTRAL 
LIROPE! SO LONG AS THEY 


THE LTtLe VU LVE WE ARE NOT wae 


QUEEN AND 


"KIDS! THERE'S | 
A POLICEMAN! 
9 A 
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BY THE WAY... 


THERE'S A DOG 
IN roy SACK 


MAKE NOURSELVES 


COMFORTABLE! 


Nou 


HAVEN'T LONG TO 


7? TIDE'S COMING IN! 
NOu'LL 8E UNDER 


ee 


RISING FAST? WE'RE GONERS! 


a Sry | 


Se 

wee 
THANK GOODNESS! NOW TO FIND 
ao me A WAY 


z 


bem > 


CANDLE! 


CC HURRY! THERE'S 
THE NAZIS? 


vA 


i 


HUMAN CHAIN 
... AND CLIMB: 
TO THE LIGHT! 


)| MALL THOSE IN FAVOR |) 


OF SOCKING THE 
AY 


T'LL NEVER EAT ANOTHER LOBSTER] 
zy SALAD AS 


POK.? I'M BRINGNG 2] 
PLUTO UP LAST BECAUSE 


|CMOTION IS CARRIED! 
LET'S GO GET 
‘EM! 
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[BARA GE! ) (QUEEN MARIAY] | NOTHING! La] 
Ge BEE ATy » LUISA AND ] Ss SS HE WAS 
= S A BS 0 77 | ONY DELIVER- 


\ ING SOME OF 
AFTER A NIGHT 


YBLIS ACCIDENT! 


BOY GOT Fy | 


(LITTLE EX-QUEEN | /..AND NOT SPEAKING 

LUISA WOULD LIKe| | ENGLISH... SHE DOESN'T 
TO MAZE You | | KNOW HOW 7 THANK YOu 
COURT CHAMBER- 
LAIN , BUT SHE 


HER MAJESTY AND PRINCE 
BI MICHAEL HAVE JUST GNEN 
E2...ER... UP ALL CLAIM TO 
HELLO, Your) & THE THRONE OF mma) 
MAJESTY! / & , ZEBRAVIA! THEY IC 
; ) WANT TO BECOME (() OU 
AMERICANS! JQ 
XM 
ZY Q\(SOU MEAN AK 
I CAN CALL ‘y 
THEM "SPIKE" 
AND "TOOTSIE" 
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THE GOTTFREDSON ARCHIVES 


The Cast: MICKEY AND MINNIE 


On some level it was all about the hat. The 1940s were “an almost mythical age,” 
culture critic Gary Kamiya has stated: “the fedora-hat era, when a sweaty glamor 
hovered over the whole sidewalk-pounding enterprise of being a daily [newspa- 
per] man.” Ora radio crooner, or a G-man, or a crook; time and again in popular 
memory, the fedora was directly linked to the 1940s rituals of the macho, the jaded, 
and the firmly grown up.* 

The zeitgeist had come 
calling, then, when Mickey 


Mouse—once sort of ageless— 
began to wear such a hat. America 
was at war, or on the brink; pop 
culture felt the need to adopt 
a more serious outlook. On 
some level, this boiled down to a 


“seen-it-all” attitude: in fiction, 
cynical, sophisticated protagonists 
increasingly often subverted 
straight-shooting, hopeful little 
Horatio Alger heroes. Floyd 
Gottfredson’s Mickey Mouse had 
always been capable of cynicism; 
as a crook-fighting detective, 
he could get very serious. But as 
a Horatio Alger boy at his core— 
struggling and earnest—he was no 
sophisticate. Or was he? 

On September 22, 1941, 
Mickey slapped a fedora atop his 
shirtless torso. Time to adapt. 

Or not? Perhaps no real shift was meant; in the beginning, the fedora was just 
one of several hats Mickey wore at the time. But its increasing prominence—it 
was the default option by 1944—went hand-in-hand with a period-specific change 
of mood. Mickey had already become a de facto adult in the mid-1930s; now he 


became a realistic adult, with a seen-it-all inclination toward a grown-up suburban. 
lifestyle. Or perhaps it was the war-weary American’s desire for an end to battle? 
While Gottfredson’s Mickey in 1942 still yearned to join the fight, the 1943 Bill 
ABOVE: The youthful nature of early Mickey and Minnie passed over to their supporting cast during 


the war years. Camping Out (1934) poster art by Tom Wood; Private Pluto (1942) coloring book artwork 
attributed to Dan Noonan. Images courtesy Walt Disney Archives and Disney Publishing Worldwide. 
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Walsh-era Mickey slowly becomes aman whom adventures find, rather than a man 
who seeks adventures out. 

“T’m just an average little guy,” he protests when Control Seven of the Secret 
Service hires him for action. Mickey Mouse had been many things before, but never 
average—even if, at this point, only the fedora said so. 

Mickey’s girlfriend became average in different ways. In past volumes 
of this series, we have watched Minnie evolve from kindred adventure seeker 
to representative of social 
responsibility. While she still 
moved and saved 
kingdoms as late as “Monarch 
of Medioka” (1938), her inner 
impulse first had to be ignited by 
Mickey’s need for help. 


mountains 


By 1943, Minnie lacked even 
an adventurous — subconscious. 
Instead, her every move—even 
as a funny and _ interesting 
character—was colored by her 
wish for a bourgeois life. She 
is still a schemer in “The Nazi 
Submarine” (1943); but a schemer 
out to leech rationed gas, rather 
than outwit the enemy. When 
Nazi bad guys do attack, Minnie 
interrupts the ensuing battle 
to give Mickey a brisk lecture. 
Comedy comes less because she is suited to the turmoil than because she isn’t. 

How to play middle-class archetype without getting lost under the fedora? 
Mickey and Minnie are still dynamic and vital figures during World War II, 
despite their changing roles and goals. In future volumes, we’ll see how long they 
can keep it up. [DG] 


1 Gary Kamiya, Cool Gray City of Love: 49 Views of San Francisco (New York: Bloomsbury USA, 2013), 
p.104. 


2 Beverly Chico, Hats and Headwear Around the World: A Cultural Encyclopedia (Santa Barbara: ABC- 
CLIO, 2013), p. 164. 


3 Morris Dickstein, Dancing in the Dark: A Cultural History of the Great Depression (New York: W. W. 
Norton & Co., 2009), p. 278. 


Sharing the Spotlight: DICK SHAW 


WHEN WORLD War II SHORTAGES reduced 
newspapers’ size and frequency, King Features 


comics had to adapt. Gottfredson’s Mickey Mouse 
tried a format change, temporarily going gag-a-day 
in 1942. Longtime scripter Merrill De Maris moved 
out. The new Mickey gags were written by a talent 
specially suited to the position: Dick Shaw. 

Born in 1916 in Vancouver, Washington, young 
Shaw was one of many artists to seek work in 
California during the Depression. A train aficionado, 
he was by 1940 drawing gag cartoons for Railroad 
Magazine. On March 24, 1941, Shaw started a job with 
Disney. Through October, he held a basic delivery 
boy position, but a rise in the ranks came fast. First 
Shaw moved to the Animation Department as an in- 
betweener. When his gag cartoons got noticed, he 
was moved to the Story Department. From December 
1942, he was working for Floyd Gottfredson’s Comic 
Strip Department as well! 

Shaw’s scripting stint on Mickey dailies lasted 
less than a year, but it was bold and memorable. 
In 1942, earlier standalone Mickey gag-a-day strips 


ABOVE: Dick Shaw (left) explores cartoon storyboards with Walt 
Disney in 1943. Image courtesy Walt Disney Archives. 


RIGHT: Christmas card drawn by Dick Shaw for family and friends, 
1954. Image © and courtesy Shaw Family Trust. 


" Shaw drew over two thousand gags (!) for its 


barely existed. The studio’s only efforts had been 
crude 1930-31 pastiches (>>236), some featuring 
weak jokes that were in no way Mickey-specific. 
By contrast, Shaw’s humor bore a uniquely Disney 
touch. Frequent pantomime gags recalled the feel of 
well-timed animation; verbal gags featured a highly 
goofy Goofy, and an eager but frustrated Mickey, who 
could be no other characters. 

With time, however, the Mickey strip returned 


to continuities; and with them—in 1943—came 


a new scripter, Bill Walsh (>>262). But while 
this ended Dick Shaw’s comics career, his Story 
Department career marched on. Shaw lent a 
hand to such Donald Duck classics as The Plastics 
Inventor (1944) and No Hunting (1955), as well as 
the package feature Make Mine Music (1946). 

Shaw’s later Disney work grew spotty. He 
left the Studio for the Merchant Marine from 
March 1945 to March 1946, then for various jobs 
from August 1946 to 1951, including much maga- 
zine cartooning. Still a railroad fan, Shaw spent 
time drawing the train-themed daily newspaper 
panel Sidetrack, as well as tending a brief editorial 
post with Railroad Magazine. 

Shaw’s final departure from Disney came 
in 1953. Moving to UPA, Shaw lent his gag style 
to the tales of nearsighted Mr. Magoo (1955-60) 
and the TV crime cartoon The Dick Tracy Show 
(2961). From 1963 it was on to non-animation 
activity: Shaw worked part-time as an art editor at 
Orange County Illustrated, and part-time as a staff 
cartoonist for the Lockheed aircraft company. 


house-organ Lockheed Reports. 

In free time, Shaw maintained a beloved 
tugboat, the Michigan, and a home on Balboa 
Island, where he invited Disney alumni for rest 
and relaxation; Julius Svendsen and celebrated 
magazine cartoonist Virgil “VIP” Partch were two 


of many. Shaw made one final dip into animation— 
scripting TV’s Battle of the Planets (1978)—before his 
passing in 1976. 


— Alberto Becattini and David Gerstein 


The authors would like to thank Richard and Martha 
Shaw, Casey Shaw Shanley, and Larry Rippee for 
mvaluable assistance. 
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we The Comics Dept. at Work: GOTTFREDSON’S U.K. GAG-A-DAY & 
P 


Floyd Gottfredson’s late-1942 oeuvre is often remembered as the first run of Mickey 
Mouse gag-a-day strips—defined, strictly, as isolated gags with no relation to each 
other. Earlier short Mickey sequenceshad come close: “The Picnic” (1931) and “Pluto’s 
Rival” (1934), among others, offered a gag each day, but they were still gag stories, 
with the gags turning ona unified theme. There were no wnthemed gags until 1942... 

Or were there? Twelve years before American audiences saw the 1942 gag 
dailies, Floyd Gottfredson’s Comic Strip Department produced eleven Mickey 
gag-a-day strips... for European readers. 

Ina promotional tie-up between England’s Sunday Pictorial and various week- 
day newspapers, the regular Mickey daily—a six-days-a-week affair in the USA—had 
been running seven days per week in the U.K. To keep British papers from over- 
taking the American publication schedule, eleven new filler strips were needed. 


JUST WATCH ME, MINNIE, 
ILL GET You-A 
REAL 


GosH!!! 


IS 


tVE missed HIM) ~s 


Gottfredson’s unit created these “new” strips by rearranging preexisting 
character art atop new backgrounds, with new dialogue added to tell gag-a-day 
jokes. Lettering was done by an as-yet-unidentified Disney staffer who also 
lettered some regular Gottfredson dailies in summer 1930. 

Once ready, the results were dropped intermittently into the 1930 U.K. 
syndication schedule, being published on July 13 and 20; August 31; September 7 
and 21; October 12; November 16, 23, and 30; and December 21 and 28. 

While awkward and primitive, these true first Mickey gag-a-day strips— 
mixing Gottfredson art with earlier Ub Iwerks and Win Smith character poses— 
are a historical footnote worth preserving. [DG] 
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Read more 


1 JUST FIXED THAT BEAR 
WITH MY EYE, AND HE 
TURNED, AND FLED Mi! 


QUICK , MICKEY 
Fix AIM WITH 
YOUR EYE !!! / 


You CowaRD I~ 
AND | BELIEVED THAT TALE 


ABOUT THE BEAR /!! 
WAY - = - 
ee aaa 
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AND. DONE. A wonan 
Goes on = ~~ 
SAYING IT HI , 
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THERE'S A GANG 
oF BURGLARS 
IN THE HOUSE 


BEEN BORN J! 
You STAY OUTSIDE 
AND COUNT THEM 

AS 1 THROW THEM 


B-B-BE 
CAREFUL, 


To 


‘Yo DONT HAVE, 

HIT THEM, —You FIRE 

AT THEM FROM BERD, 
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wh Gottfredson’s World: THE WAR YEARS & 


Every country that loves Mickey Mouse has had its own edition—or editions—of In this series we’re proud to anthologize these images, both foreign and 

Floyd Gottfredson’s epics. And each country’s Disney comics publisher has tried domestic, old and new—and give you a sense of how far Gottfredson’s classic 

to make its version unique, usually by asking homegrown talent to create their adventures have traveled over the years. 

own covers or vignettes based on the stories. Were “The ’Lectro Box” Aberzombies alert enough to enjoy the trip? As they 
say... a corpse is a corpse, of corpse, of corpse. [DG] 


Warr Disneys, 


LEFT: Better Little Book 1413 (1946). Image courtesy Heritage Auctions. 


4, 
ABove: New title vignettes from reprints in Walt Disney's Gomics and Stories 45, 49, and 51 (all 
1944). Images courtesy Disney Publishing Worldwide; color restoration by David Gerstein. 
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TUTTE LE STORIE ORIGINAL! E INTEGRALI 
DI TOPOLINO DAL 1930 AL 1945 


TOPOLINO E LA 
CASSETTA ELETTRONICA 


TOPOLINO 
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VOLUME XxXxil 


LIRE 500 


ARNOLDO MONDADORI EDITORE 


CLOCKWISE, FROM ToP LEFT: Italian 
Topolino collezione ANAF 46-0 
(2984), illustrating “Mickey Mouse 
ona Secret Mission.” Art by Romano 
Scarpa; image courtesy The Walt 
Disney Company Italia. 


Italian Topolino d’oro 32 (1974), 
illustrating “The ’Lectro Box.” Art by 
Marco Rota; image courtesy Leonardo 
Gori. 


Italian Albi d’oro 62 (1947, 2nd 
series), illustrating “The Black Crow 
Mystery.” Art by Michele Rubino; 
image courtesy Francesco Spreafico. 


Italian Topolino collezione ANAF 
46-B (1984), illustrating “The ’Lectro 
Box.” Art by Romano Scarpa; image 
courtesy The Walt Disney Company 
Tralia. 
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The Cast: MORTY 


on! You 


DON'T: 
DON'TCHA? 


As first portrayed in the comics, 
Mickey Mouse was a kid: a youth 
of uncertain age, to be sure, but 
one who threw snowballs at top 
hats, and whose girlfriend still 
anticipated her college years.’ 
It must have seemed hard to 
this kid—Mickey 
Mouse—as a parent, responsibly 
raising kids of his own. 


imagine 


Yet that incongruity was the very reason for Mickey to have kids. When Walt 
Disney and Floyd Gottfredson created Morty and Ferdie in 1932, their hero wasn’t 
ready to be a responsible uncle. That’s why it was funny, Gottfredson explained: 
“the world was so much bigger than him.”* Mickey’s “parental” role opposite his 


nephews, then, existed to portray a boy over- 
whelmed by younger boys, embarrassed by their 
precocious behavior, and hilariously unready for 
the mayhem they made. 

If Mickey was unready, however, Donald 
Duck was unreadier. In mid-1930s Mickey 
Sunday strips, Donald also became Morty’s 
and Ferdie’s part-time babysitter; and raging at 
the brats, as Donald did, seemed funnier than 
getting embarrassed. Soon, Al Taliaferro’s Silly 
Symphony Sunday strips introduced Donald’s 
own nephews: initially, hellions whose behavior 
made the mice look like saints. Mickey might 
reluctantly spank Morty and Ferdie; but he 
never ended up, like Donald, in an unapologetic 
Jistfight with Huey, Dewey, and Louie. 

By 1943, Mickey still had a funny repartee 
with his own pipsqueaks, but Donald beat him 
for sheer comedy. Just as important, Mickey 
was at the time maturing into a more grown-up 


figure. When he faced off now against Morty’s and Ferdie’s embarrassments, he 
ran the risk of seeming stern and unlikable. 

Gottfredson thought he had a solution. Why not age up Mickey’s nephews and 
differentiate the two? Then Mickey could relate to them as younger peers, not brats: 


Bill [Walsh] and I decided [to] let Ferdie fade out of the picture so we 
could develop Morty as a little mechanical genius type. We'd... give him 
the little notched cap that the mechanics wear... and have him constantly 
working [on] machines. [...] Then after a while bring Ferdie back... and 
explain that he’d been away to school and he comes back a little book- 
worm. He would have the little Eton cap, and wear glasses...’ 


We see the start of Morty’s solo role in this volume’s “The ’Lectro Box” 
(1943). While still young enough to mispronounce “televizzon” (sic), this kid 
does the darnedest things—from playing 


©1965 
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paratrooper to inventing a home radar set. 
Morty is now slightly precocious, slightly 
older, and slightly misunderstood: an ideal- 
istic little guy who might act as a feeder for 
adventure situations—and startle his older 
“parent” with wit, not just embarrassment. 

Speaking of embarrassment... what 
about Ferdie? Alas, later Comic Strip 
Department manager Frank Reilly demanded 
he stay gone; and when later comic book 
talents brought him back, he returned once 
more as Morty’s clone, now with a “new 
Morty”-style mechanic’s cap. 

Nojustice for bookworms. [DG] 


1 In Gottfredson’s “Mr. Slicker and the Egg Robbers” 
(1930), Minnie lives with her parents, who mention 


ABovE: Wak! Donald and ducklings get along badly in the Silly Symphony Sunday strip for November 


21, 19373 story by Ted Osborne, art by Al Taliaferro. 


RIGHT: “Mechanical genius” Morty rides a self-built vehicle in a 1965 ad cartoon, drawn by Floyd 


Gottfredson for a newspaper readers’ poll. Image courtesy Disney Publishing Worldwide. 


needing money for “Minnie’s education.” It is the only 
direct age reference ever to appear in the strip. 


2 Floyd Gottfredson to David R. Smith, Mickey Mouse in Color deluxe edition (Prescott: Another 
Rainbow, 1988), p. 164. 


3 Ibid., p. 166. 
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THE HEIRS OF GOTTFREDSON: 


Bill Wright 


Pe 


» By ALBERTO BECATTINI AND DAVID GERSTEIN {K—— 


WE’VE DISCOVERED many “Heirs of Gottfred- 
son” over this multi-book series; but none played 
a role quite like Bill Wright. While Wright surely 
became a Gottfredson “heir”—creating his own new 
Mickey comics in the Gottfredson mould—it was 
only after much time as a Gottfredson protégé: col- 
laborating with Floyd himself, on and off, over an 
amazing ten years. Quite a few strip serials with our 
famous Mouse owed almost as much to Wright as to 
Gottfredson himself! 

Born October 4, 1917 in Los Angeles, William 
George Wright discovered cartooning as a teenager. 
At twenty, he graduated from Frank Higgins Trade 
School with a diploma in commercial art—and then 
destiny struck. With the Donald Duck daily strip 
about to launch, Disney needed new Comic Strip 
Department staffers. Wright did not apply to Disney 
tobecome sucha staffer; in December 1937, he started 
work at the studio’s Color Model Department, work- 
ing with animators’ sculptural models and color 
keys. But within three months, Wright saw and took 
an opening in Comic Strip. As he later recalled: 


You just know who was first in line... that li’] ol’ 
cartoonist, me! My early duties in the Depart- 
ment were inking, lettering, erasing, filing, 
wrapping strips for mailing, and pasting up 
sheets of [dot-pattern shading] into the large- 
size strips we used at that time.’ 


“Mighty Whale Hunter” (1938) was the first Gott- 
fredson serial on which Wright labored, assisting 
Ted Thwaites, then the main inker on Mickey Mouse. 
When Thwaites departed Disney in 1940, Wright 
took his place on both Gottfredson’s Mickey daily 
strip and Manuel Gonzales’ Mickey Sunday page. 
Wright assisted the two pencilers 
through a transformational period 
for the Mouse, in which the classical, 
button-eyed 1930s Mickey design was 
slowly supplanted by a more dynamic 
and streamlined model. 

Bill Wright often spoke of 
himself as mild-mannered and small; 
but he was still an eager, enterprising 
personality—not unlike his big-eared 
comic strip hero. Obtaining a pilot’s 
license, Wright took co-ownership 
of a small airplane. Then he famously 
began making his daily commute to 
Disney by air: flying straight from 
his home in Long Beach to the Grand 
Central Airport in Glendale! 

There were limits to how far 
Wright could soar. When World War II 


A giant among Disney comics artists, Bill 
Wright hunts for freelance work in a 1962 self- 
caricature. Image courtesy The Walt Disney 
Company Italia. 


came, a ban on civilian aircraft ended Wright’s flying, 
and acute glaucoma kept him from joining the armed 
forces. But while Wright could not join, Gonzales 
did. For the duration of the war, Wright took over the 
Mickey Mouse Sunday art in its entirety, handling his 
first solo comics with class and style. 

Upon Gonzales’ return, Wright reverted to 
inks—but not for long. “Departmental changes” led 
Wright to leave fulltime Disney studio employ, and 
his ability to draw solo became crucial. Starting as a 
freelancer for Western Publishing, the former strip 
artist became a creator of Disney comic book sagas. 

Along with drawing Mickey and Brer Rabbit 
stories, Wright also wrote quite a few: “When assign- 
ments were slow, I’dtry my hand at writing, and Whit- 
man seemed tolike the [plots] I came up with.” While 
we're not always sure today which stories Wright 
wrote, many Mickeys of the period—including “The 


I KNOW THERE'S A 308 
AROUND HERE SOMEWHERE! 


243. 


hyNSC WELL, BLESS ALL MY BUTTONS... 


HOWDY, BRER RABBIT 
.. -TOL/ABLE FINE DAY, 
AIN'T ITZ 2 


Distbsted by King Features Syndiate 


HEH...HEH... 
LET ME 'SPLAIN 
‘BOUT 


QUT NOW BRER FOX BEGIN TO 
REALIZE TROUBLE IS A TREE WHAT DON'T 
EARE WHO IT FALLS ON, 


Ghost Town Airport” (March of Comics 27,1948) and 
“The Phantom Thief” (Four Color 261, 1950)—have a 
strong Gottfredson flavor and build on Gottfredson 
continuity, making them the most likely candidates. 
Today, Wright is best known for this body of work: 
high-quality tales featuring a tough, determined 
Mickey. Only “The Professor’s Experiment,” an 
earlier Wright Sunday strip serial, matches them in 
fans’ memories. 

Wright worked a full slate in the early 1950s. 
Beyond creating new Disney material, he redrew 1930s 
Gottfredson stories for Western, did freelance inking 
for new Gottfredson strips, produced ad art for Roger 
Case Associates, and drew Woody Woodpecker comic 
books. Wright also inked Room and Board, a King 
Features gag panel by longtime friend Gene Ahern. 
“For five years,” Wright recalled, “this was one of the 
happiest work relationships [I had] known.” 

But Wright missed his in-house Disney studio 
duties. So from 1956 to early 1958—and again from 
late 1958 to 1962—Wright made temporary returns 
to his old haunt. First he trained as an animator on 


ABOVE LEFT: An uncommon team-up: Wright inked Paul Murry’s 
Uncle Remus (Brer Rabbit) Sunday strip for much of 1946 
(example from March 24). Image courtesy Disney Publishing. 


ABOVE RIGHT : Om nom nom! This Wright cover bedecked his 
“Rajah’s Treasure” (Four Color 231, 1949), a jewel-smuggling story 
with a running gag of Mickey’s being repeatedly tied up. Image 
courtesy The Walt Disney Company Italia. 


Sleeping Beauty (1958). Next he acted as main artist 
on the Uncle Remus (Brer Rabbit) Sunday strip 
“until I managed to incur the enmity of [Comic Strip 
manager Frank Reilly], who had the power to have 
me fired. Well, I never said I was perfect, did I?” 

Once again unemployed, Wright had some hard 
years. The early 1970s found him drawing the mildly- 
successful comic strips Lippy the Yippie and Halo 
and His Dog. But with time, Wright renewed some of 
his earlier job opportunities. First he came back to 
Western Publishing’s Disney comics: writing and 
drawing his own stories (for Mickey Mouse, Chip ‘n’ Dale, 
and Scamp), then inking and lettering other creators’ 
work as well. From there, Wright made a return to the 
Disney studio proper. Going in-house in 1981, Wright 
began inking the Scamp newspaper strip and drawing 
the Mickey Mouse Sunday in full. Bringing his career 
full circle, Wright took Mickey over from Manuel 
Gonzales—this time, due to Gonzales’ death. 

Alas, Bill Wright’s own passing came soon after. 
Early in 1984, another firing forced Wright to look 
for work once more. Depressed—and plagued by 
loneliness, having never married—Wright took his 
own life on June 12th. His final Mickey Mouse and 
Scamp strips appeared without fanfare early in 1985. 

It was a sad finish for a sensitive soul who cre- 
ated decades’ worth of comics classics. “As a car- 
toonist,” Wright once wrote, “I have pondered how 
I might have affected the lives of the people who 


Matt Disnev’s 


spent time reading the comic[s] I have produced. 
[...] Surely I have through time affected many lives.” 
Surely; and for the better. 


— Alberto Becattini and David Gerstein 


The authors would like to thank Donald Ault, Joakim 
Gunnarsson and Bill Peckmann for invaluable assistance. 


1 All quotes (except where noted) and much biographical 
information: Bill Wright, Work Resume: An Introduction to one 
Bill Wright (Los Angeles: The Imp Press, 1962), pp. 1-6. The Imp 
Press was Wright’s personal vanity press label. 


2 Bill Wright, Temporal Displacement (Los Angeles: The Imp 
Press, c. 1970), p. 3. 


OPPOSITE AND PAGES 246-261: “The Professor’s Experiment,” Mickey 
Mouse Sunday strip serial from November 21, 1943-March 12, 
1944 (all: story by Hubie Karp, art by Bill Wright). A companion 
piece to Gottfredson’s wartime daily strips in this volume, the 
World War II-themed “Experiment” features the one-time-only 
co-star Mr. Bubly, believed to have been designed for Wright by 
Gottfredson. Color restoration by Fernando Ventura. 
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[s NOW TO PUT IT UP 
OUT IN FRONT! I SHOULD 
GET A GOOD RENTER 


Cosy t KNOW 
WHAT I'LL DO... 
T'LL RENT OUT 

MY UPSTAIRS! IN NO TIME? 


pS 
h —< GEE, THAT'S A SHAME... 
WAR WORKERS ROAMIN’ TH’ 


SAY! WHAT Y’ TRYIN’ TO DO, CHUM? WE'RE ALL 
AHEAD OF NOU...NOW, 
SCRAM! 


7 


Pr... N 
TALK IT OVER WITH , 
‘EM IN THE 
y MORNING! Lis 
= EF 2 4 
GRASS 
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MANGE THAT-GANG Y OK, EVERYBODY? 
WANTING TO RENT MY THEY SLEPT OUT WAKE UP! TLL 
f 
UPSTAIRS WILL LET ME HERE ALL NIGHT? INTERVIEW NOU 
IN THE HOUSE NOW IF I CAN JUST. 
NOW! MAKE THE FRONT J} 
DOOR! 


DAWN! 
AND AM I 
STIFF..-OOH! 


TILL TAKE 


AH! THANK Nou! I AM DOCTOR 

WATER, PLEASE! BIOTA...FORMERLY PROFESSOR OF 
I DON'T FEEL : CHEMISTRY, BUT AT PRESENT 
JONES? 6.50 GOOD! UNEMPLOYED! 
NOW... HUH? f 

SuUST A : POOR OLD GUY'S’ 

MINUTE! . PROBABLY BEEN 

THROUGH PLENTY! 


POOR FELLA! PROBABLY LOOKING FOR PEACE 
AND QUIET FOR THE REST OF HG LIFE? 
HE'D MAKE A PERFECT ROOMER 


V4 
I'VE DONE A 
NO NOISE, FUSS OR MUSS? 


ly, CAREFUL, 
FELLOW HUMAN 7 GENTLEMEN! 
A GOOD TURN, TOO? 
ONE WHO DESERVES 
KINDNESS AFTER 
WHAT. . . 


could RENT 
NOUR TOP FLOOR... 


OU CAN, PROFESSOR? 
NOU'RE IN! 


| Thea 
hes l 


ee i 
AikAON 
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I HAVEN'T 
HEARD A SOUND 
FROM THE PROFESSOR 


HIS LABORATORY 
UPSTAIRS! 


MR. MOUSE..-UH..MAY I 
BORROW A LITTLE.» 


GOSH, HE STARTLED ME! I 
NEVER EVEN HEARD HIM! 
WELL, I'D BETTER 
CLEAN OUT THE 
COAL BIN! 


L..LOOK, PROFESSOR, WHY 
DON'T NOU JUST T..TAKE 


NOPE... NOT AROUND! 
GUESS HE'S OVER HIS NERVOUS 
INDIGESTION! 


WHEW! WHAT A DAY! 
BICARBONATE OF SODA...NERVOUS 
INDIGESTION... AND NEVER A 
SOUND FROM HIM! MUST 
WALK ON AIR! 


Read more FREE co 


EE 
ABOUT THIS MUCH 
T THINK WILL DO 


ER...MAY I 
TROUBLE YOU FOR A 
£\. LITTLE MORE SODA, 


[Gr wy NERVOUS 
INDIGESTION! | 


THAT PROF'S GOT ME 
AS NERVOUS AS A CAT! 
NOTHING SEEMS TO 
QUIET_ME DOWN:- 
NOTHING? 
AN! 


A.. ABOUT THIS 
MUCH PLEASE, 
IF Y' DON'T 
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I BROUGHT YOU A 
LITTLE GIFT... FOR 
YOUR INDIGESTION J 


TLL GIVE THE 
PROFESSOR THIS: 

CASE OF SODA..., THEN 
TLL BE SURE HE WONT 

BE AFTER ME ALL 
DAY FOR MORE < 

SODA FOR HiS- 
INDIGESTION! 
maclaeMs| 


I'D ASK YOU IN, 

BUT I'M_ WORKING 

ON A VERY SECRET 
EXPERIMENT! 


GUESS I'LL GET RID OF 
THIS 


Vo WOR??? SO THAT'S 

WHAT HES EXPERIMENTING 

ON! I'VE GOT TO SEE 

INTO HIS ROOM! 
y 


JUST SO IT’S NOT 
EXPLOSIVES! 


WOULD IND 
BURNING THESE 
PAPERS FOR 


(17'S FANTASTIC... IMPOSSIBLE! 
BUT THEN... IF I CAN 
JUST SEE WHAT HE'S 


WHY, MR, MOUSE ! 
ie ag LOOKING 


e 
SOMETHING ?, 


HEH...UH.. CRICK 


UH... HAVE “TO WALK 
LIKE THIS! 


BUT ONLY TILL L GET 
OUT OF HIS SIGHT, THANK 
{ GOODNESS! I COULDN'T, 
STAND. 
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THANK GOODNESS... 
NO BROKEN BONES! 
WHAT TH’ ? 


UNCA MICKEY, 
DO Y" HAFTA 
EAT LIKE... 


MR. MOUSE, T'LL BE IN CARELESS OLD GUN... 
MY ROOM ALL DAY. .UH. 
WORKING! SO DON'T (OH, GOSH! T...I'VE 
WORRN, IF NOU GOTTA GET IN HIS ROOM 
(DON'T SEE AND SEE IF IT 
REALIY WORKS! 


SO THAT'S THE 


PROFESSOR'S SECRET 
EXPERIMENT! AND HE'S 
USING THE SODA ATOM..NO 

WONDER HE NEEDED SO 


BY GOSH, I KNOW! PLAY HIDE AND SEEK 
WITH THE BOYS IN THE HALL, WATCH FOR SUST A LITTLE GAME 
HIM TO COME OUT FOR A MOMENT... WITH THE BOYS, 

DASH IN AND HIDE! 


HEN, BOYS, HOW 
ABOUT PLAYING 
A GOOD GAME? 


NOW, LET ME SEE..? 


HEH...GAME! UH. .N 
CLEVER KIDS, HUH? 


BOY! I CAN SEE THE WHOLE LABORATORY WE SEE Y' BEHIND THE PROFES- 

FROM BEHIND THESE DRAPES! HA... LISTEN BEITEOR'S DRAPES! 
TO THE BOYS TRYING TO GET ME TO COME 

GINE AWAN MY HIDING-PLACE! 


1-2-3 FOR UNCA 
ICKEY! 


COME ON, WE 
SEE Nou! 
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VI CANT UNDERSTAND 
WHY HES SO SECRETNE... 
.-EVEN IF IT'S SO, 

WHAT GOOD IS: IT? 
AH... HE'S 


THE PROFESSOR 


HE MUST HAVE SOME PAPERS) 
AROUND HERE SOMEPLACE! 
GOSH!... WHAT A FUNNY 
LOOKING MACHINE! 


Te JUST HAFTA LOOK 


AH... HERE ARE SOME PAPERS! 
HE MUST HAVE KEPT SOME RECORD 
OF THE TEST....ULL JUST 
LOOK.... HUH ?? 


BOY! THAT WAS CLEVER! 
THE PAPERS SAFELY IN 


POOR FELLOW! WALKING IN_HIS SLEEP! 
T HAVE THE SAME TROUBLE MYSELF! I'LL 
JUST GUIDE HIM TO 
HIS ROOM! 


THE PROFES: 
WALKING IN 
HIS SLEEP... 


DONT FORGET 
THE_CAKE, MINNIE! 
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OH, FOR.... ASPY!T 
THE FBL... ILL GOTO 
THEM.... NO! THEY'D 
NEVER BELIEVE ME.... 
THESE PAPERS!! 
TLL TAKE THEM 


ULP! HE'S SEEN ME! I'LL PUT 
THE PAPERS IN MY 
PAJAMAS AND 
PRETEND I'M 
SLEEP WALKING! 
MY ONLY J 


[NO NEED TO _DIS- 
TURE HIM.,.HELL BE 
WASHED LIP AS SOON 
AS THE FBI. SEES 
THOSE PAR... 

ULP!! 


IEVER MIND 
DRESSING , GOOFY! 
HURR’ 


OVER... 
I NEED HELP! 


THAT'S THE STORY, GOOFY! 
THE PROFESSOR INTENDS TO 
PROJECT EVERYONE EXCEPT. 

THE NAZIS TO AN ATOM OF 

SODA! HE'S PROVED ATOMS: 


ARE LITTLE 
WORLDS JUST 


YES! AND IF I CALLED 
THE POLICE; THEY'D 
JUST LAUGH AT ME... 
-. THATIS WHY 
I CALLED NOU! 


SODA OUT ALL 
READY To USE! 


WE'RE GOING TO HIS ROOM AND 
GET WHATEVER IT IS _ HE INTENDS TO 
USE IN HIS PLAN...CHEMICAL , 
MACHINE, OR WHATEVER! 


VE GOT THUH MACHINE... 
LET'S GO! 
BE 
CAREFUL! TILL 
TAKE THIS SODA. 


SEEPERS! THIS THING'S 
HEAVY, MICKEN? 


SHHHI-IT'S: 
PROBABLY THE 
BATTERIES IN IT? HE 
HAS IT FIXED TO 
WORK ANYWHERE? 


ULP! QUICK, 
GOOFN. .. PRETEND 
NOU'RE WALKING IN NOUR 
SLEEP! IT WORKED FOR 


WHY, FOR PITY SAKES! 
IT'S MR, MOUSE, WALKING 
IN HS SLEEP AGAIN... 
BUT. .BUT THIS OTHER 
FELLOW...WHO 


OH, MUH NAME'S: 
GOOFN... I'M 
MICKEY'S BEST 
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AND YOU'VE GOT MY 
SECRET RAY MACHINE... 
WHY, YOURE TRYING 
TO STEAL IT! 


WHY, YOURE 
NOT SLEEP- 
WALKING AT 


THE MACHINE! 
YOU'VE TURNED IT ON! 
SHUT IT OFF... 


ON THE WAY TO THE POLICE...) |LWHEN HE SAW WE HAD HIS RAY 
Si PROFESSOR GOING TE, MACHINE... GUESS | 
TO PROJECT GGy WE'RE SAFE NOW!) 
¥] EVERYBODY To | | 3 oe EEN G 
AN ATOM OF SODA! : . mt ; WE'RE 
| if é y SHRINKING! 
THE RAY GOT us! 
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comics on ReadComicOnline 


RUN, GOOFY! WE'VE GOTTA 
GET OUT OF THIS 


SO SMALL THE 
PARTICLES ARE 
AS BIG AS 


GAWRSH, WE'RE 
SHRINKING? 


IT'S THE PROF'S 
RAY MACHINE! 
WE'RE ON OUR 


FASTER, GOOFY, FASTER! ] 


I'M COMIN'* 
PUFF. .PUFF! 


TM ALL-IN, MICKEY! 


WE MUST'VE RUN THREE ) 

ES! a 

c * MILES! y rr 
Wy) 


MORE LIKE 
THREE INCHES! 


GOOD OLD DUST? NEVER 
THOUGHT I'D BE GLAD 


LOOK! WE'RE SAFE? NO 
MORE SODA...NOTHIN' BUT 
. 


WE'RE SAFE, 
BUT THEY'RE NOT 
ROCKS...IT'S DUST? 


WELL, I HOPE 
THIS WILL TEACH 
N! TO KEEP YER 
HOUSE SWEPT UP? 


WHAT DO YOu 
MEAN? DUST 


WON'T HURT NOU! 


WE'RE 
STILL 
SHRINKIN'? 


PUFF. .PUFF? 
TILL TAKE MY 
ICHANCE IN THE 

SODA! PUFF! 


«> 


Oo Se] A SODA ATOM! 


WE'RE FALLING... 
AND THAT MUST BE 


r 


NOW WHAT'S 
HAPPENING? 


JO BE CONTINUED. 
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NOU FORGET 
NOuR SIZE... 


ONTO AN ATOM OF SODA, 

WHICH, BECAUSE OF THEIR 

GREATLY REDUCED SIZE, THE SODIUM 
BECOMES A PLANET TO HEMISPHERE 
THEM! 


ry ME SHOW * 
\, YOU AROUND 
OUR FAI CITY! 


GANESH, | GOTTA GO HOME... YOURE STILL FORGETTING 
Au TES NUe RUNNING! OH, GAWRSH! WHERE YOU ARE... THIS 
- THETS RIGHT! y 1S AN ATOM OF SODA! 
HAW! HAW! EVERY- 


SORRY! BODY KNOWS REMEMBER? 


OH, YEAH! 
sure! 


ny 


[YOU MUST BE HUNGRY \ In TM GOING TO FIND A PLACE TO WASH)| [OH, MY GOSH! 
AFTER YOUR JOURNEY! ‘ UR GOOFY! YOU ORDER AND ICE CREAM! PICKLES! OH, YEAH? 
LETS STEP IN HERE y LOBSTER! CANDY! NOW YOU'RE 
FOR A BITE TO EAT! Y BACK! GOOFY! THAT COMBINATION) Q FORGETTING 
Y, WILL GIVE YOU ACUTE WHERE WE ARE! 
INDIGESTION! 
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YOU MY GUESTS DURING 
YOUR STAY! 


“PUNCHY, WHO STOPPED 
THE GREAT BAKING 
CATASTROPHE IN 


‘93! a 
=> 


a\ma 
= 


% 


THIS IS THE 
PHIZZ MANSION! OLD 


THAT WAS KIND OF NOU! 
HERE'S NOUR CHANGE... 
ONE ZIPPER AND TWO 
SHIRT BUTTONS? 
NOW TILL SHOW YOU 


UH. ..WOULD. ..COULD 
YOU LEND ME 
A BUTTON? 


THEIR 
MONEY?! 


VA LOCAL PEASANT DROPPED A SACK 
OF FLOUR AND A BOTTLE OF WATER... BEING 
ON A SODA PLANET, WHEN THE SUN HIT 
TT, WOW? TORE THE CITY APART! 
"PUNCHY" POKED A HOLE IN 
IT JUST IN 


YEAH! WENE 
PLENTY OF 


[THIS 1S OUR BEST 
HABERDASHERY, MEN! 
STEP RIGHT IN? 


HERE! BURN THESE 


BON! OUT OF THOSE PAJAMAS, 
AT LAST! Si 


WHAT'S THE 
MATTER, MEN? 
THEY ARE THE 
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- TLL SEE IF 
MRS. BUBLY HAS 
BREAKFAST 

READY! 


QO00604 Fee 


CSS athe 
= = ER! 
Q0002 £8500) | 


PROBLY JEST < 


NATURALLY... 
WITH 


FOR 
BREAKFAST? 


ANOTHER PRACTICE, 
M 


HAW! HAW! B'GAWRSH, 
Y' EVEN LOOK AFRAID? 
WAIT'LL T TELL MINNIE? 


THEY MIGHT, IF WE WERE 
ON EARTH, BUT IT SO 
HAPPENS WE'RE 
LIVING ON A SODA 
ATOM RIGHT NOW! 
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BOY! DID YOU LOOK FUNNY; DASHIN’ 
FOR THET SHELTER! AND IN A 


This is THE LAST 
MEAL WE'RE BRINGING 


NOW, THIS IS THE SELTZER DISTRICT! IT'S A OH, YES! WELL THE BICARBONATE HEMISPHERE | 
SETTLEMENT OF MIDGETS... WE CALL THIS WAY. ATTACKED US, THE SODIUM HEMSPHERE! 
TS CUTE, CHEM LITTLE SQUIRTS"! THE BICARBONATES ARE CARBON 
mM BUT AgouT SN ——1 MOLECULES AND WE ARE 4 
al Ge SODIUM MOLECULES. COMBINED 
WERE A SODIUM- 


(NY YOUR WAR? 
(is! ys BICARBONATE ATOM! 


THEY WANT TO DESTROY US AND HAVE THE THAT'S RIGHT! THEY'VE FORGOTTEN \ SAY, IT'S STARTING TOY CANT BE! 
WHOLE ATOM TO THAT WE'RE AS NECESSARY TO BLOW...MUST BE A s NOT A CLOUD 
THIS WORLD STORM COMING UP! 


INTHE SKY! 


BUT bens SND IT THEMSELVES! — SNORE 
TAKES BOTH OF : é 

YOUTO MAKE THEY'VE GAINED ARE! OH, DEAR! LET'S 
THIS SODIUM- NOTHING! WHY. 

BICARBONATE THEIR LEADERS 

ATOM! IF YOU S Gust ARE CRAZY! 

ARE DESTROYED, Mike's PAPER 


THERE WOULD 
HANGER I 
BE NO ATOM! KNOW! 


[THIS ATOM IS LYING ON THE FLOOR IN MY THE PROFESSOR MUST HAVE DECIDED TO ~ (WHAT DO_YOU MEAN... 
LIVING ROOM WITH A LOT OF OTHER — CLEAN UP WITH _] A LOT WORSE2 
BICA2BONATE. THE VACUUM 
OF SODA ATOMS! == CLEANER! 
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I'M WORRIED. 
‘GOOF Y! THAT NAZI 


[SROCKS! THERES NOTHIN’ 

WE CAN DO....WE CAN'T. 

GET BACK TO EARTH, 

SO,.. LETS EAT, IM 
STARVING! 

okay! * 

LETS TAKE MR. 

BUBLY OUT TO DINNER! 


[CERTAINLY NICE OF 


OH, 
DONT MENTION IT, 
MR. BUBLY? 


YOU SHOULD BE! 
YOU ATE EVERYTHING 
ON THE MENU! 
C'MON, LETS GO! 


ULP! ERG! 
OOOF...GUS! 


TLL HAVE MAYONNAISE, LOBSTER, PICKLES, | 
MILK, ICE CREAM, FRIED POTATOES, 


NOTHING TO GET EXCITED 
ABOUT, FOLKS! JUST 
A TOUCH OF 
INDIGESTION! 


GRAB THEM, MEN! 
QUICK... DANGEROUS 
CHARACTERS! 


YOU'RE ENEMY AGENTS: 
CHARGED WITH SPREAD- 
ING FALSE PROPAGANDA 
DESIGNED TO 
WEAKEN THE 
PEOPLES MORALE! 
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WHY, THAT'S 
SILLY! MY 
FRIEND JUST 
HAD A 
LITTLE 
INDIGESTION, 


EVERYONE KNOWS 
THERES NEVER BEEN 
A CASE OF INDIGESTION 
ON THIS WHOLE BICAR- 
BONATE OF SODA ATOM! 


HAFTA GET INDIGES 
TON ONA _~4 
WORLD WHERE 
NOBUDDY EVER 

SO 
THEY ARREST US FOR 
SPREADING @ y—_| 


THEY CLAIM WE'RE TRYING 
TO WEAKEN = 


LOOK! NOT A FRIEN 


NOPE! GUESS 
AMONG THEM, GOOFN}, 


MR. BUBLY 


AND CHAINS AND 
FOLLOW ME! TIME 


DESERTED 
us! 


..AND LOOK 
At THE JUDGE, 
)) SOOFY! HE'S 
PLENTY MEAN- 


BE HANGED BY THE 
NECK UNTIL 


Faust, YOUR HONOR. 


[LOOKS LIKE 


WE'RE GONERS, 


MICKEY? 


THEY CAN'T DO 
THIS TO Us? 
THERE MUST 
BE SOME 

we! 


[Es ALL THE FAULT 2 


AND HIS RAY MACHINE! 
HE PROJECTED US 


[I'VE DONE ITP IT's 
* CALLED OFF. . NO 
HANGING FOR YOU 


BOYS AT DAWN! 


TIDDGE I SINS, JUDGE? YOU CAN'T L] 
HANG MY FRIENDS AT DAWN TOMORROW!) 


GOOD OLD 
MR. BUBLY! 


(VI WOULDN'T VISITOR!) 
OF THAT NAZI PROFESSOR) MIND GON! Z] |> 


woRRy! I'M 
WORKING ON <j 


..UNTIL THE DAY ZL 
AFTER TOMORROW AND 
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TLL BE DARNED IF I'LL LET THEM GET 


OKAY BOYS! 


[ JUST ‘CAUSE IT'S 
LET'S GO! 


TREASON TO GET 

INDIGESTION ON THIS 

SODA ATOM, T HAD 
TO GET IT! 


ENEMY AGENTS, 
SPREADING 
PROPAGANDA! ) 


ANY 
SATISFACTION 
OUT OF 

IT, 


LINE UP. 
AGAINST 
THAT WALL! 


| WELL... GULP! 
SO LONG, GOOFY! 

CHIN UP! YEAH! 
a \P SO LONG! 


STOP! 
BY ORDER OF 
THE PRESIDENT ! 


IF YOU GENTLEMEN WILL 
JUST SIGN THESE PAPERS, 
YOU'LL BE RELEASED 

IN MY CUSTODY! 

NO SHOOTING 


FOR YOU! 


NO TELLING WHERE WE'LL END UP NOW, J 


[THOSE PAPERS YOU SIGNED WERE 
AGREEMENTS TO BE THE SUBJECTS 
IN AN EXPERIMENT I'M 
CONDUCTING FOR THE 
SODIUM GOVERNMENT! 


YEAH? 
WHAT KIND OF 
EXPERIMENT @ 


T HAVE INVENTED A MACHINE THAT WILL 


WORLDS THAT I BELIEVE EXIST! IF IT 
WORKS ON YOU,ITLL RID ouR ATOM 
OMIGOSH! JUST LIKE Y 
THE NAZI PROFESSOR 


bi ! 
( ON EARTH! 
x 


ny 


PROJECT PEOPLE ONTO GREAT CELESTIAL, GOOFY! BUT IT'S THE FIRING SQUAD AGAIN, 
ia 


SPRFT? WELL, YOU 
SAVED OUR LIVES, 
AND WE'RE 
GRATEFUL! BUT 
HOW DID YOU 
GET THEM TO 

LET US OFF? 
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WE'RE IN SPACE... WHAT. 
HAPPENED? 


|Z DUNNO! 
VE BUSTED 
THE MACHINE ...1 
GOT PART OF IT WITH ME! 


WE MAY BE LOST IN 


SPACE FOREVER SINCE 
YOU GOT TANGLED IN 
THAT MACHINE! 


[Ze I HADN'T RENTED MY ROOM TO 
THAT NAZ! PROFESSOR, HE COULDN'T. 
HAVE PROJECTED US 

YEAH, AND THE 


ONTO A 
BI Soe PEOPLE ON THE SODA 
ATOM COULON'T HAVE 
PROJECTED US TO WHER- 


BS: 


OOH! MY HEAD! I.. PROFESSOR? 
MY GOSH! WE'RE HOME! 


NOU HAD QUITE 
A FALL DOWN THE 
STAIRS, MR. MOUSE! / 


LOOK OUT, GOOFY! 
WE'RE GOING TO 


WHAT? YOU MUST HAVE) 

LANDED ON YOUR HEAD? 
MY RAY MACHINE 
iS FOR IMPARTING 

ARTIFICIAL FLAVOR 
TO BICARBONATE 


STAND WHERE 
YOu ARE, 
PROFESSOR! 

SO YOU THOUGHT 

NOu'D GOTTEN 
RID OF US 

WITH YOUR 

RAY MACHINE, 

EH? 


BUT THOSE PAPERS I 
FOUND! THEY SAID NOU WERE 
GOING TO RID THE WORLD 
OF EVERYBODY MA\ 


GUT NAZIS. ¥ 
WITH NOUR 
MACHINE! 


OH. NY, 
MR. MOUSE, 
I_NEEDED 
“ FUNDS! 
sl WAS WRITING. 
V STORIES FOR THIS, 


MAGAZINE! YOU 
FOUND MY 
( MANUSCRIPTS! 


SOLD MY INVENTION TO A BIG 


COME! I'LL SHOW 
you! 


DON'T TRY 
ANY_ FUNNY 


VI HATE TO LEAVE NOu, 
MR, MOUSE, BUT HAVING 


NUFACTURER, I'M AFRAID NEH! 


HELP ME GET 


THIS STUFF OFF MY 


GOOFY! MY GOSH! I 
FORGOT NOU! oN I HELP 


7 ~ 
ALL My LIFE I'VE HAD TO TAKE SODA FOR 
AXY_INDIGESTION! I THOUGHT IT WOULD BE 
NICE TO VARY THE TASTE! NOTE THE 
MONKEY AND RABBIT, EATING 
THE BANANA AND CARROT 
FLAVORS ? ‘ 


YEAH! 
AND TRIS: 
TASTES LIKE 
ROAST BEEF 
WITH GRAVY! 


...OF COURSE, HE COULDA 
PICKED IT UP WHEN WE FELL 
DOWN THE STAIZS!... THEN 

AGAIN, MAYBE...YET...2? 

I GUESS TILL NEVER 
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Sharing the Spotlight: BILL WALSH 


WE’VE ALREADY SEEN THE bombshell impact 
wielded by Bill Walsh when he landed, in 1943, on 
Floyd Gottfredson’s Mickey Mouse daily strip. But 
Walsh’s amazing impact within Disneydom went far 
beyond Mickey. 

Born September 30, 1913 in New York City, Wil- 
liam Crozier Walsh spent his teen years in Cincinatti, 
often helping out an aunt and uncle with their travel- 
ing tent show. The experience made Walsh passion- 
ate about the stage. While he later enrolled at the 
University of Cincinatti, he left before graduation to 
pursue theatre seriously. 


ABOVE: Bill Walsh (left) and Walt Disney on-set during production 
of the Disneyland “Fourth Anniversary Show” (photo from 1957; 
show released 1958). Image courtesy Walt Disney Archives. 


RicHT: When Gottfredson’s Mickey Mouse went permanently gag- 
a-day in 1955, Bill Walsh’s Ellsworth was briefly featured. Example 
from June 6, 1956. 


By 1933 Walsh was a stagewriter, “going 
Hollywood” with the troupe of Barbara Stanwyck 
and Frank Fay. But when Stanwyck and Fay divorced, 
Walsh was cut loose. Turning press agent for the 
Margaret Ettinger agency, Walsh began writing 
gags for ventriloquist Edgar Bergen and the 
George Burns/Gracie Allen comedy team. Then, as 
Gottfredson remembered: 


[Disney personell director Hal Adelquist] said, 
“Ym going to send down a Liberty magazine 
that has an article supposedly written by Gracie 
Allen in it.” So I read it... “It sounds exactly as if 
Gracie had written it herself.” Hal said, “If you 
had a chance to hire that fellow as your writer, 
would you take him?” And I said “Ina minute!” 


Then Walsh moved into other Disney media. 
First he arranged for his former client, Edgar Bergen, 
to narrate the “Mickey and the Beanstalk” segment 
of Disney’s Fun and Fancy Free (1947). Next Walsh 
became an in-studio publicist. 

And next Walsh was the first to write and 
produce Disney TV concepts. His early works 
included One Hour in Wonderland (1950), the studio’s 
small-screen debut; Disneyland (1954), the first 
Disney Sunday night variety show; and—with 
Adelquist and Dick Darley—numerous episodes of 
The Mickey Mouse Club (1955). 

Live-action features were the logical next step. 
After acting as associate producer on Westward 
Ho the Wagons! (1956), Walsh wrote and produced 
The Absent-Minded Professor (1961), Mary Poppins 

(1964), The Love Bug (1968), 


After a brush with the World 


and many more. All this and 


War II draft board—diabetes 
kept him off the battlefield— 
Walsh started with Disney 
in June 1943. Soon he was 
writing not just the daily 
Mickey Mouse, but the Bill | 
Wright- and Manuel Gonzales- | 
drawn Sunday Mickey as well. | 

As an idea man, | 


WELL. WELL... AND WHOSE 
LITTLE GIRL ARE YOU? 


Mickey too: Walsh stuck with 
the comics until 1963! 

Alas, the prodigious 
huge workload 
finallyunderminedhis health. 
After 32 years of writing— 
and concurrent battles with 
smoking and  diabetes— 
Walsh died of a heart attack 


creator’s 


Walsh favored the odd and 
unusual—opining that “a aust 
little too much realism goes a long way.” In keeping 
with this philosophy, Walsh co-created fantastical 
strip characters like Eega Beeva, Mickey’s wacky 
time-traveler friend, and Ellsworth—a supersmart, 
super-sarcastic mynah bird who began as Goofy’s 
pet, but evolved into his restless roommate. 

Walsh was restless, too. Beyond his duties with 
Mickey Mouse, he began dipping into other Disney 
realms, writing Sunday strips starring Panchito 
(1944-45) and Brer Rabbit (1945-46). 


on January 27, 1975. It was 
a sad end to a fantasist of 
inestimable value. As Floyd Gottfredson recalled, 
“He was such a talented guy.” 


— Alberto Becattini and David Gerstein 


1 All Gottfredson quotes: Floyd Gottfredson to David R. Smith, 
Mickey Mouse in Color deluxe edition (Prescott: Another 
Rainbow, 1988), p. 164. 


2 Bill Walsh, ct al. “Bill Walsh: Biography,” press release 17159B 
(Burbank: Walt Disney Productions, 1971), p.3. 
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“T felt [Mickey and Goofy] were alive and real personalities 
all the time... I did have—always did have—a very vivid 
imagination. So that helped a lot. Got me into a lot of 
trouble when Iwas a kid.” 


— Floyd Gottfredson to Arn Saba, 1979 


ABOVE: Earlier in these pages we've seen rare 1930 Mickey Mouse 
gag strips made by Gottfredson’s team. But one odd gag camea 
few months before. This early 1930 ad strip for Disney comics was 
drawn by Floyd’s predecessor on the job, Win Smith—and while 
it’s all about Mickey, it doesn’t actually show him! Image courtesy 
The Walt Disney Company Italia; restoration by David Gerstein. 


Fe Cope 115, Wale Disney Productions 
World Righty Reserved 


Best WISHES TO 
“THE AUSTRALIAN WOMEN'S: 
WEEKLY "— (WALTPTBNE 


Bove: Another rare Disney promotional strip, this 1943 Mickey/Donald jam was penciled by Floyd 
Gottfredson and inked by Bill Wright for the Australian Women’s Weekly. Image courtesy Walt 
Disney Photo Library. 


THAT'S THE ONE WE ON 
° DROP SANDWICHES 


‘A tHis score )/ 
WITH PET 


ts World War II, and Uncle Sam wants Mickey 
Mouse’s “’Lectro Box,” an amazing ray cannon that 
can shapeshift living matter! But also hot on Mickey’s 
trail is gruesome Dr. Grut, who wants to use the ray to 
turn humans into plants—so Grut’s mind-controlled 
“Aberzombies” can rule the world! 

Floyd Gottfredson, artist of Mickey Mouse from 
1930-1975, produced a canon of legendary tales starring 
Mickey as a bold, two-fisted hero: ready to wallop the 
walking dead... and face off with our wartime foes! 


NOW AIN'T DIS CHUMMY? AND ME 
NOT EXPECTIN' COMPANY, 
EITHER. ..2 


2 
quiere Ay Lt? Still Alive 2 
WHY...DIS DAFFY 
PLANE IS STOPPED 
RIGHT IN MID-AIR! 


PETE...PLEASE! 
AT LEAST NOU MIGHT LET 
ME GET MY PANTS ON! 


Nou, PETE! I Just) "ts par so? [f uere's THE YOU KNOW I CAN'T READ) 
EVERAL WEEKS IN IM FRIGHTENED] | CERTIFICATE FOR PAL! WATCH YOUR 
COMPLETING THE <(LITTLE PADDIES| 
PHYSICAL COURSE... a 
SIGNED BY THE 
f DOCTOR! I WARN 
NOu, PETE! 


AND RANGES 
Ss! 


It was the age when Disney’s famous anti-Nazi cartoon— 
Donald Duck in Der Fuehrer’s Face (1943)—won an Oscar; and 

in this book you'll see Mickey’s awesome role in the fight, as he 

tackles Axis bad guys, Schickelgruber subs, and the treasonous 

Pegleg Pete! Meanwhile, back home in Mouseton, Goofy 

adopts... man-eating lion?! 

Lovingly restored from Disney’s original proof sheets, March 
of the Zombies also includes more than 20 pages of undead extras! 
You'll enjoyrare behind-the-scenes art, vintage publicity material, 
and fascinating commentary bya cryptful of Disney experts! 


IN HIS TREATISE ON PHYSICAL 
ASSAULT, PROFESSOR MECARTHY, 
U.S.M.C., PARAGRAPH THREE, 


Mickey Mouse is among the world’s most recognizable 
icons. But do you know the wild, unforgettable personality 
behind the icon? Start reading... you might be wearing mouse 
ears before you’re through. 


'T DO THIS, PETE! ¥#o! Ho! _ THANK GOSH THIS 
ALYZED YOUR MAYBE Nou a Sea ineee GIVES 


YOUR FANCY Jit) 
JITSU AIN'T z 
™Y HELIN’ YOu Now, 
sus! 


HOW'D SOU LIKE A BTTLe 20 
JITSU... HOME- 
Oo9-0o" Fee GRO 
ek 


Walt Disney’s Mickey Mouse: March of the Zombies contains cartoon violence 
and historically dated material presented in context. 
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